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Praised as "one of the most outstanding talents 
coming up today," and by pianist Lang Lang as 

“a fabulous pianist...full of emotion and 
originality”, American pianist Katie Mahan is 

capturing the attention of audiences throughout 
the world for her innovative musical 

personality, poetic interpretations, and 
graceful, charming stage presence. At home in 
a broad repertoire, she has been recognized as 

“a daring and innovative performer" and is 
particularly distinguished as an interpreter of 

the music of George Gershwin, Claude 
Debussy and Wolfgang Amadeus Mozart.

The daughter of a piano teacher and a solar physicist, 
Katie’s life has always been filled with music, and at the 
age of four, inspired by attending a performance by the 
famous French piano duo, Katia & Marielle Labèque, 
Katie decided that she wanted to be a concert pianist. 
Her greatest pianistic influence came from her studies 
with the celebrated French pianist Pascal Rogé, and 
since her debut with orchestra performing Gershwin’s 
Concerto in F with the Breckenridge Symphony, she has 
appeared in concert across the world, collaborating with 
such celebrated conductors as Jírí Belohlavek, Marin 
Alsop, Mikhail Golikov, and Grant Cooper and in halls 
such as the Konzerthaus Berlin, the Mozarteum Salzburg, 
the Prinzregententheater in Munich, the Great Hall of the 
Moscow Conservatory in Moscow, and the Smetana Hall 
in Prague.  

Katie's extensive discography includes solo repertoire 
from Mozart to Bernstein. Her most significant recording 
to date, the Complete Solo Piano Music of Leonard 
Bernstein, was released by Deutsche Grammophon in 
honor of the 100th anniversary of the composer’s birth, 
and her most recent albums on the Steinway & Sons 
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label, “Once Upon a Time” featuring music of Mozart 
a n d L i s z t ( 2 0 2 2 ) , t h e a l l - B e e t h o v e n a l b u m 
“Appassionata” (2020) and the CD + DVD set “Classical 
Gershwin” (2019), were selected by Lufthansa, Swiss 
Airlines, and Austrian Airlines to be presented on 
their in-flight entertainment programs on flights all over 
the world. Further recent releases include an all-
Debussy album “Clair de lune” and an all-Gershwin LP 
for the Berliner Meister Schallplatten label’s Direct-
to-disc format. 

In addition to her CD releases, Katie is committed to 
finding new ways to bring classical music to younger 
audiences and is collaborating with Colorado Public 
Radio on a yearlong  project  dedicated  to Mozart 
which combines a recording of the complete sonatas 
and fantasies live from the historic Schloss Mirabell in 
Salzburg with a video blog series called Mozart 
Snapshots in which Katie takes listeners on a journey 
through the life of Mozart  in Salzburg. In 2020, she was 
featured in the multi-award winning Deutsche Welle 
documentary “A World Without Beethoven” in which 
she discusses Beethoven’s influence on jazz alongside 
trumpeter Wynton Marsalis, and in 2019 she was 
selected for a collaboration with the Denver Art 
Museum for the production of a special edition CD 
entitled “Music in Monet’s Time” to accompany “Claude 
Monet: The Truth of Nature” the largest exhibit of Monet 
artworks to come to the US in more than two decades. 
She also also appeared on PBS, NPR, ORF, Ö1 (Austria), 
BR-Klassik (Germany), et al. 

Katie was a protégé of Howard Waltz – himself a 
student of the legendary French pianist Robert 
Casadesus – and studied with Robert Spillman at the 
University of Colorado College of Music where she 
graduated with highest honors. In addition to 
performing, Katie devotes her time and talent to the 
support of various humanitarian, medical, and 
educational causes. Katie is a Steinway Artist and 
was awarded the Classic Superstar 2008 award by the 
Berliner Salon.  

DISCOGRAPHY (selection) 

Once Upon a Time  
Music of Mozart & Liszt  
Steinway & Sons STNS 30203 

Appassionata  
Music of Beethoven  
Steinway & Sons STNS 30161 

Classical Gershwin  
Original  Solo Piano Arrangements  
Steinway & Sons STNS 30132 

Bernstein Complete Solo Works 
for Piano   
Deutsche Grammophon DG 0289 
483 5356 9 

Clair de lune 
Piano Music of Debussy  
KMClassic 2019 

Katie Mahan Plays Gershwin  
Direct-to-Disc LP 
Berliner Meister Schallplatten 
7483554  

Music in Monet’s Time   
Music of Debussy, Satie & Ravel 
Limited Edition CPR Classical 
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PROJECTS 

Mozart Piano Works | Mozart Snapshots 2022-23  
In a yearlong collaboration with Colorado Public Radio, Katie is recording the complete sonatas and fantasies of 
Wolfgang Amadeus Mozart in the Marmorsaal of Schloss Mirabell in Salzburg. Over the course of the project, Katie 
will perform the repertoire in a total of six concerts. The full concerts will be filmed live, and the individual audio recordings 
will be aired during “Midday Mozart” at 12 noon MST on Colorado Public Radio and accompanied by on-air discussions 
related to the accompanying video blog series, "Mozart Snapshots”, in which Katie takes listeners on a journey through 
the life of Mozart in Salzburg.  

The focus of the recordings is to present a compromise between modern and historical performance as demonstrated 
by the use of a 2oth century instrument in a 17th hall which is not only at the center of Salzburg history and one in which the 
young Mozart himself regularly performed for the Prince-Archbishop of Salzburg, but also whose acoustics have 
remained unaltered since the time of composition of the works recorded. Katie performs on a Baroque model 
Bösendorfer, selected for its lightness in the acoustic vibrance of the all-marble hall, and in an effort to capture the sound 
of the hall and instrument as purely as possible, recordings are made using only a single pair of microphones. 

Following conclusion of the collaboration with Colorado Public Radio the audio recordings are planned for released on 
CD/Video.  Recorded at Schloss Mirabell, Salzburg (Tonmeister: Michele Gaggia DigitalNaturalSound); Projected release: 2023/24 

Once Upon a Time 2022 
On October 7, 2022, Steinway & Sons releases Katie’s latest album entitled “Once Upon a Time” featuring works of 
Wolfgang Amadeus Mozart and Franz Liszt. The album - her third on the Steinway & Sons label - includes the rarely 
played Fantasy & Fugue in C major KV 394, the beloved Sonata No. 8 in A minor KV 310, and two works from Mozart’s 
childhood along with Liszt’s monumental Sonata in B minor S. 178. The program takes a look back at works which inspired 
Katie’s own childhood dreams once upon a time and which hold a special place in her heart and memory.  

The accompanying video presents various programmatic ideas for the sonata: a struggle of good versus evil, the interplay 
of the heavenly versus the demonic, the illusions to Goethe’s “Faust”, and finally the possible autobiographical 
connections to Liszt’s own life. contemplates. Filmed in cooperation with the Fondazione Sasso San Gottardo and Liszt 
Festival Raiding. 

The CD release is accompanied by a recording of the album’s repertoire on the Steinway Spirio piano for inclusion in the 
Spirio catalogue, and  presented in a pre-release Spiriocast live from Steinway Hall in New York City. Album featured on 
the in-flight entertainment programs on Lufthansa, Austria Airlines, Swiss Airlines and Edelweiss beginning March 
2023. Recorded at the Jesus-Christus-Kirche, Berlin (Tonmeister: Rainer Maillard: Emil Berliner Studios, Berlin). Release: Steinway & Sons 2022 

Appassionata | A World Without Beethoven  2020 
On May 1, 2020, Steinway & Sons released Katie’s all-Beethoven album “Appassionata” as part of the yearlong 
celebration of the 250th anniversary of the birth of Ludwig van Beethoven. The program transports the listener into the 
inner world of this great composer. Traveling from from the Bagatelles Op. 126, his final work for piano, backwards to the 
Sonata No. 30 Op. 109 and finally to the beloved Appassionata sonata, we hear the expression of his emotions and 
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passions, and witness his transformation as an artist and a man. In the twenty years that separate the Bagatelles and the 
Appassionata, we feel anger transformed into humility and fear transformed into serenity.  

On the accompanying video set in modern-day Vienna and the Vienna Woods, the viewer is allowed to enter the drama 
of Beethoven’s world through interspersing glimpses of places where Beethoven found inspiration during his more than 
35 years at the Austrian capital. Filmed in cooperation with Steinway-Haus in Vienna.  A CD release concert performed at 
the Eroica-Saal in Palais Lobkowitz in Vienna - where Beethoven himself premiered a number of works notably 
including the Eroica Symphony and the Fourth Piano Concerto - was streamed live by Colorado Public Radio and 
Classically Alive (Colorado Springs). Recorded at the Meistersaal in Berlin (Tonmeister: Rainer Maillard, Emil Berliner Studios, Berlin). 
Release: Steinway & Sons 2020 

Together with the release of “Appassionata”, Katie was featured in the award-winning DW documentary “A World 
Without Beethoven” where, alongside trumpeter Wynton Marsalis. she discusses Beethoven’s influence on jazz as 
seen in his final piano sonata Op. 111. The seven part documentary which also features interviews by Anne-Sophie 
Mutter, John Williams and others explores Beethoven’s influence on the concert business, on musicians, and even on 
popular music, and illuminates how his innovations shaped the following centuries far beyond the boundaries of classical 
music. Winner of 6 international awards including the 2022 International Classical Music Award (ICMA) for best 
documentary. Produced by Bernhard Fleischer Moving Images for Deutsche Welle 2020.  

Classical Gershwin | Rhapsody in Blue  2019 
Katie’s first album on the Steinway & Sons label is dedicated to the memory of the "Classical Gershwin”. The album 
highlights the work of iconic American composer, George Gershwin through a set of classically conceived 
arrangements of his most beloved songs. These arrangements by pianists Katie Mahan and Earl Wild favor the classical 
style rather than the improvisatory style we so often hear. The program selections are bookmarked by Gershwin’s two 
rhapsodies – Rhapsody in Blue and the Second Rhapsody – showcasing the evolution of the composer’s personality 
and character thorough the eight years of compositional development that separate them. Interspersed are some of the 
composers most well-loved songs, which highlight Gershwin’s signature lighter side.  
Recorded at the Jesus-Christus-Kirche, Berlin (Tonmeister: Rainer Maillard, Emil Berliner Studios, Berlin). Release: Steinway & Sons 2019 

Also included in the release is a bonus DVD of Rhapsody in Blue, brought to life as a musical journey through Gershwin’s 
beloved New York City.  Conceived, directed and featuring Katie, the video is filmed in the New York City, and brings to life 
the interesting story behind the great work, which was composed in a matter of hours on a train ride from New York to 
Boston. 

The CD release is accompanied by a recording of repertoire from the album on the Steinway Spirio piano for inclusion in 
the Spirio catalogue. Album was featured on the in-flight entertainment programs on Lufthansa, Austria Airlines, 
Swiss Airlines and Edelweiss from September 2019 until June 2020. 

Clair de lune | Music in Monet’s Time  2019 
Katie brings her love of the French impressionist composer Claude Debussy to life in the 2019 all-Debussy album “Clair 
de lune”. Central to the album is the composer’s beloved masterpiece - which Katie also brings to life in the bonus video 
that was filmed in Venice takes the viewer on a journey into the world of Pierrot and the commedia dell’arte. Following the 
eitle track, the album includes the complete Préludes Deuxième live, Pour le piano and Deux arabesques.  
Recorded at the Meistersaal in Berlin (Tonmeister: Rainer Maillard, Emil Berliner Studios, Berlin). Release: KMClassic/Whyte Label 2019 
  
To coincide with the release of “Clair de lune” Katie collaborated with Colorado Public Radio and the Denver Art 
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To coincide with the release of “Clair de lune” Katie collaborated with Colorado Public Radio and the Denver Art 
Museum, for the production of a special edition CD “Music in Monet’s Time“ to accompany “Claude Monet: The Truth 
of Nature“ the largest exhibit of Monet artworks to come to the US in more than two decades. The CD featured a 
playlist of French Impressionist favorites in which Katie performed a selection of Debussy favorites. Her performance 
of Debussy’s“Clair de lune” accompanied the nearly 400,000 visitors through the exhibit of more than 120 paintings of 
Claude Monet. The approx. 2000 copies of the CD “Music in Monet’s Time” were sold out before the close of the 
exhibit on February 2, 2020.  Recorded at the Meistersaal in Berlin (Tonmeister: Rainer Maillard, Emil Berliner Studios, Berlin). Release: CPR 
Classical 2019 

Bernstein Complete Piano Works  2018 
Katie was invited by Deutsche Grammophon to record the Complete Solo Piano Works of the iconic American 
composer, conductor and educator Leonard Bernstein, as part of the Yellow label’s “Bernstein 100 Project”. The 
album, which was released on April 27, 2018 spans more than 50 years from the early Sonata (1938) to the Thirteen 
Anniversaries (1988).   

Katie had a mere 6 weeks to learn the 75+ minutes of Bernstein’s piano music, and recorded the album in a single day. 
Recording engineer Rainer Maillard (Emil Berliner Studios GmbH, Berlin), who recorded the album, described working 
with Katie on the project: “Es war ein außergewöhnliche Freude und Genugtuung mit Katie zu arbeiten. Ich kenne nur 
wenige Künstler mit einer derartigen Professionalität. Sie war einfach top vorbereitet und hat es wirklich sehr gut 
gemacht. Deshalb ging die Aufnahme und der Schnitt auch so flott.“ 

In addition to the composer’s complete solo piano works, the album also includes a world premiere recording of “Up! 
Up! Up!” with American mezzo-soprano Angela Brower. Recorded at the Meistersaal in Berlin (Tonmeister: Rainer Maillard, Emil 
Berliner Studios, Berlin). Release: Deutsche Grammophon 2018 

Gershwin Direct-to-Disc LP  2017 
Katie was invited by the Berliner Meisterschallplatten label to have the unique opportunity of recording a direct-
to-disc LP.  The process of making such a recording has been compared to walking a tightrope, as the performance is 
captured directly onto a lacquer disc from a single take, with no possibility for editing enhancement of any kind.  Katie 
chose to record an all-Gershwin program including “Rhapsody in Blue” , Three Preludes, “Our Love is Here to Stay”, 
and “I Got Rhythm”.  Recording is available as a hand numbered, limited edition. 

Katie describes the process thus: “Recording a direct-to-disc has a special kind of energy, very much like that of a live 
concert.  It is a unique and incredible experience because it truly captures the inspiration of the moment. Every nuance, 
every emotion, every wrong note, is forever preserved on vinyl, to be played and replayed. There are no tricks, no 
fakes. The artist must have the courage to bare his soul for the microphone, and when he does, the direct-to-disc 
becomes a uniquely authentic representation of the artist.” Recorded at the Meistersaal in Berlin (Tonmeister: Rainer Maillard & 
Stephan Flock, Emil Berliner Studios, Berlin). Release: Berliner Meisterschallplatten 2017 
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“A pianist in the style of Clara Schumann”  
-Marin Alsop 

“Even her appearance brings a special magic 
to the stage. A fairy at the piano. She gently 

touches the keys to conjure up a piece by 
Claude Debussy. Even concert-goers who have 

already heard Arturo Benedetti 
Michelangeli as the finest interpreter of 

Debussy and Ravel are impressed by Katie 
Mahan. With such richness of color, tonal 

perfection and structural clarity she takes her 
place beside the world-class maestro.” 

-Münchner Abenzeitung 

“She is charming, has personality and plays 
the piano like no one else: the American 

pianist Katie Mahan is currently enchanting 
the music world.” - Süddeutsche Zeitung 

  

 

PRESS 
“Beethoven, with Quality – With this CD, Katie Mahan lives 
up to her reputation of currently being one of the 
outstanding young talents of the international piano 
scene. The American proves that she has a connection to 
Viennese classical music – to Beethoven.” - Badische 
Zeitung  

"The "Appassionata" is the best of all: Mahan gives it a 
sweeping yet inward performance that will make listeners 
remember why they began to love Beethoven in the first 
place.”- AllMusic Guide  

“It takes nerves of steel and a healthy serving of humility to 
agree to record direct-to-disc a solo piano recital, but 
that’s what Katie Mahan signed on for here. The results are 
both musically and sonically rewarding” - Analog Planet  

“A young pianist with a great talent and a great future who 
impressed me with her rare musical talent and her very 
interesting personality; her interpretations are always 
original and personal.” - French pianist Pascal Rogé  

“Brilliant, masterly playing... associations with the young 
Clara Schumann were revived - she could have played like 
this.” - Neue Ruhr Zeitung 

“This is a marvelous new all-Debussy recital by American 
pianist Katie Mahan. The recital opens with a gorgeous 
rendition of “Clair de lune” lovingly paced and radiating 
lyricism, passion, tonal beauty, and seductive phrasing. 
Each of the ensuing 12 Preludes, Book 2, are marvelously 
p l a y e d , a r t i c u l a t e d , a n d g i v e n a n i n d i v i d u a l 
characterization.” - Fanfare  

“Imaginative phrasing and subtle interpretive acumen.” - 
MusicWeb International  

“With the Piano Sonata in B minor, a milestone in pianistic 
literature, Mahan was able to present everything there– 
and, as it seemed, almost effortlessly. The American 
musician escaped the danger that such virtuoso 
performances would become a mere rush of sound. 
Rather, she created an intoxicating sound magic and acts 
as powerful as filigree.” - Süddeutsche Zeitung  

“Mahan achieves a concentrated spirituality in the slow 
movement and an impressive virtuosity with plenty of 
forward momentum in the finale. Sonata 30 also shows 
attention to detail and considerable appreciation for the 
expressiveness of the music.” - American Record Guide  
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“Katie Mahan shows her formidable prowess on, and 
instincts for, the power of the piano keyboard in a Liszt/
Mozart recital that must quality as one of the year’s 
best. Beginning with Franz Liszt’s Piano Sonata in B 
minor, she displays an all-important long perspective on 
a work that is a marvel of organic construction.  Mahan 
ensures that the music never loses an iota of intensity, 
even in its quietest moments.”  -Atlanta Audio Club   

“Mozart was Katie Mahan's favorite composer in her 
youth, even when she dreamed of mastering Liszt's B 
minor Sonata, and so these two quite different poles of 
the repertoire now come together on this CD. As an 
interpreter of Liszt, the pianist really has something to 
offer: her interpretation of the massive warhorse among 
the romantic sonatas is exciting, dramaturgically well-
structured and coherent, not only pushing for final 
Faustian questions, but also light, even cheerful and 
playful in places. Her Mozart also sounds "romantic", 
but in the A minor sonata of all things it is more brilliant 
than tragic, with little dramatic "traffic jam", which is 
certainly also due to the choice of tempo: the first 
movement runs more in the allegro than in the 
maestoso.”  - PianoNews  

”Anyone who wanted to succumb to the prejudice that 
such glittering packaging could serve to distract from 
the performance was immediately taught otherwise. 
Katie Mahan could as well perform in a T-shirt and 
sweatpants: her phenomenal piano playing would have 
made the audience cheer even then.” - Weilheimer 
Tagblatt  

“Katie Mahan’s performance of Clair de lune may be my 
favorite performance of this piece for all time. This, I 
should note, is not a statement I make lightly. I shall not 
attempt to be fair and say, “Yes, I have heard other 
renderings of Clair de lune, which are perhaps as 
beautiful and moving,” because 1) this statement is 
most certainly untrue and 2) even if it were possibly 
true, I would return again and again to listen to Mahan’s 
performance. Hearing Mahan perform Clair de lune, I 
was instantly reminded why this music is profound and 
why it should still be performed and celebrated. - 
Fanfare Magazine  

“Sonata in A Minor, K310, features a jaunty opening, 
marked Allegro maestoso, that unleashes unexpected 
drama, a slow movement marked Andante cantabile 
con espressivo which Mahan reveals to have more 
musical substance than I have heard in other artists’ 
interpretations, and a fast, bracing Presto that benefits 
from her sure-handed control. She works her magic 
again in both sections of Mozart’s Fantasy & Fugue in C 

Fugue, Andante maestoso, characterized by the nicely- 
balanced voices that our artist takes care to emphasize.” 
- Phil’s Reviews  

“The American pianist Katie Mahan has brought 
together all of Leonard Bernstein's piano solo works on 
one record – mostly character pieces for people who 
were important to the composer. Mahan feels these 
personalities sensitively: lyrically, she immerses herself 
in the birthday piece for Felicia Montealegre, she gently 
taps the piano hammers against the strings in memory 
of Natalie Koussevitzky and in the third movement of 
"Music For The Dance" she provides high-contrast wild 
thunder and innocent singing side by side. Mahan 
succeeds in such a multi-layered overall recording as 
the composer personality Bernstein demands. With 
groove, sharp avant-garde sounds and a touch of 
romance.” - TAKT 1  

“Mozart’s Sonata in A minor K. 310 began in a slightly 
playful manner, almost a little teasingly, but revealed 
abysses behind delicately sparkling cascades of tones. 
Mahan played the Andante cantabile with infinite 
delicacy and let a sweet pain resonate. The Presto 
closed in great motion, yet with heartfelt expression.” - 
Weilheimer Tagblatt  

“As a true Gershwin fan, Katie Mahan plays with ease 
and verve, with a great sense for the tonal beauty and 
livliness of this music. Technically, ashe has no worries, 
everything sounds crystal clear. A joy for all Gershwin 
fans.” - RBBKultur 

“Mahan’s is not the shock-and-awe Beethoven of 
virtuosity run amuck but considered, expertly timed, and 
witty where demanded. She contrasts the Second 
Bagatelle’s opening Baroquism and the ensuing 
Classicality with just the right shades of color and 
instantaneous changes in articulation.” - Fanfare  
Magazine  

“Katie Mahan ascended I-25 to tackle Chopin’s 1st Piano 
Concerto. There was hardly a note missed in all three 
movements. The slow movement was the highlight of 
the performance... Mahan exulted in capturing every 
detail and more than a little nuance. She and the 
orchestra were one voice throughout.” - Colorado Springs 
Gazette  

“The American pianist Katie Mahan has already made a 
name for herself with several CDs. She is now showing 
that she is a gifted Debussy interpreter with the album 
Clair de lune. With her agile fingers, she knows how to 
adapt the timbre of her instrument to the stylistic needs 
of each composition. She also achieves magical results 
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in terms of dynamics. Mahan's imagination, sonic 
sensitivity and refinement allow the music to breathe 
without losing the thread and sacrificing rhythmic 
stringency. Debussy is rarely interpreted with such 
subtlety of sound and with so much ‘Clarté’." - Pizzicato  

“[Katie Mahan’s] performance of Liszt’s B minor Sonata 
belongs to the rare and unforgettable moments of my 
50 years attending more than 500 piano recitals all over 
the world.” - Publicist/Critic R. Ropers (Germany)  

"Katie Mahan adopts a conception that suits her 
perfectly: a sense of drama mixed with nobility of tone.” - 
Crescendo  

With the first notes played, one jumps up as if struck by 
an electric shock: one hears power and delicacy, formal 
sovereignty and playful virtuosity, and above all: 
seriousness.” - KlassikHeute 

“This is very special. At first I thought the Rhapsody 
somewhat willful interpretively. A second hearing 
confirmed this, but who cares? Mahan makes the 
Rhapsody so much a part of the fabric of her being that 
this solo piano version seems right.” - American Record 
Guide  

“In this live direct-to-disc recording, Mahan not only 
captures the spontaneity and originality inherent to the 
fiber of Gershwin’s music, but also transports the music 
into the classical realm where the composer most 
desired to be.” - Elusive Disc 

“Right from the start of “Rhapsody in Blue”, the 
American pianist Katie Mahan proves to be a 
passionate Gershwin interpreter. The classics 
immediately make you sit up and take notice – here is 
someone who doesn’t just play it down as standard 
repertoire or let it degenerate into bar music, but is truly 
enthusiastic about it. [The arrangements] show once 
again what gems these great classics are, as melodies 
like “Swonderful” or “They Can’t Take That Away from 
Me” gently resonate in the ear and make you tap your 
feet. Katie Mahan manages to repackage the familiar 
with style and she inspires us – also on the bonus DVD – 
once again for Gershwin. - PianoNews 

Expressive and technically perfect. Highly tense and 
expressive, not forgetting the cantabile, Katie Mahan 
plays Mozart’s Sonata in A minor K. 310, understands it 
as biographically influenced, whips it with sharp 
accents, threatens with the rhythmically monotonous 
bass figures and shapes with pointed attacks.  In the 
second movement, one of the most artistic and 
differentiated of Mozart's slow movements, she 

produces an eerie sounding sfumato in the left hand and 
enlivens the runs with tiny, suspicious pauses before the 
arrival notes, lending this movement a high, almost 
painful, tension. Technically perfect, she then races 
through the presto of the final movement as if possessed: 
the suppressed demonry is suspended in the playing 
technique”. - KlassikHeute  

On this acoustically spacious CD, Katie Mahan interprets 
the fantasy KV 394 with an unerring sense of melodic 
effects and rich thematic material. No less impressive is 
her sensitive rendition of the Piano Sonata No. 8 in A 
minor K. 310 by Wolfgang Amadeus Mozart. The heroic 
and tragic character of the first movement comes into its 
own here – and the dynamic intensity constantly 
increases. One senses the rigid fanaticism of the will, 
which the pianist expresses with unusual rhythmic clarity. 
The fanfare-like main theme also shines out with great 
intensity and is reminiscent of a dramatic overture. Katie 
Mahan effectively brings out tragedy and pathos here. 
And the unusual rhythmic accentuation captivates in the 
interpretation of the further movements. - Online Merker 

“Katie Mahan makes no excuses in Liszt's Sonata in B 
minor, neither the extreme, never-ending power 
development nor the beautiful-sounding dolcissimo; she 
logically and convincingly proves how confidently she 
understands the structure of this sonata. She never lets 
herself be carried away to mere witch frenzy.” - 
KlassikHeute 

“The American pianist Katie Mahan is dedicated to the 
“classical” side of George Gershwin. The masterpiece, 
the “Rhapsody in Blue”, is also the highlight of this direct-
cut recording: Mahan herself arranged a virtuoso and 
brilliantly executed version for solo from the jazz classic 
monument originally written for two pianos (or piano and 
orchestra). Page two offers two classic Gershwin songs 
in impressionist-like arrangements, and three of his 
charming and virtuosic preludes for piano. Miss Mahan 
impresses with a gently soft touch and a jazzy sense of 
rhythm – an important and rare combination for 
Gershwin. Successful recording in more than convincing 
sound quality.”  - Scott Nangle Audio  

“In Robert Schumann’s Fantasie in C major op. 17, the 
sense and musical style of an entire period came 
together. When presented by an excellent pianist such as 
Katie Mahan, the listener is left to immerse himself, 
admire, and listen.” - Westdeutsche Allgemeine Zeitung  

“What amazed the listener most was the striking dynamic 
range…a pianissimo of the most tender poetry to a 
fortissimo of thunderous passion. An exquisite and 
memorable performance which was both soulful and 
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powerful, and of great artistic understanding.” - Rocky 
Mountain News  

“A gifted storyteller on the piano, Katie Mahan played  
each of Debussy’s Preludes Book II completely different 
in character.  Using all the tonal elements of the 
keyboard, finest nuances and vague pictorial 
associations, the young American gave her listeners 
access to Debussy's music, which appeals less to the 
emotions and more to the intellect. Very sad pieces 
such as “Feuilles mortes” were beguilingly and delicately 
executed – and circus pieces like “Général Lavine – 
excentrique”, were mastered with great virtuosity and a 
playful effortless hand.” - Pforzheimer Zeitung 

“The Appassionata Sonata has a big and epic character 
in Mahan's account. Its opening comes across with 
plenty of mystery, the development is well conceived 
and the remainder of the movement is most convincing. 
The ‘theme and variations’ second movement is paced 
slowly in the outer sections and richly buttered with 
abundant sostenuto applied to chords. The livelier inner 
variations have a graceful but chipper demeanor in their 
happy, mostly unhurried tread forward. The finale is well 
played too: it is energetic and spirited, Mahan's digital 
clarity and accenting quite fine. In her account of the 
Sonata No. 30 the first movement rightly divulges a 
mixture of the serene and playful. Her rendition of the 
second movement is very convincing in its tempo, 
dynamics, accenting and other aspects of phrasing. The 
finale is even better, Mahan delivering her best 
performance on the disc in arguably the finest music 
here. She makes the outer sections work with 
imaginative phrasing and subtle interpretive acumen, 
and then, in contrast, she brings on a sense of grandeur 
and ultimate triumph in the faster variations in between. 
A fine performance! These performances herald a 
highly successful career for this fine young pianist.” - 
MusicWeb International 

“The entire Sonata in F minor Op. 57 aroused my great 
appreciation. The American pianist has her own vision 
of the work, and you cannot deny her consistency and 
power of persuasion. She carefully selects the tempos, 
which are moderate but accurate, and she listens to 
absolutely every note of both hands and translates 
them into expressiveness. I especially liked the richness 
of sound that Katie Mahan produced at the beginning, 
and I was impressed by the particularly expressive 
basses which hardly anyone pays attention to. The 
execution of [the Sonata in E major ] Op. 109 is also very 
convincing. It is filled with amazing creative fantasy, and 
at the same time with lyricism and a truly romantic spirit. 
The artist skillfully navigates the world of the three 
movements of the work; she chooses careful tempos - 

neither too fast nor too slow, applying the rule of the golden 
mean - she carefully respects the markings in the score, 
and she understands and reflects the world of expression 
of this work in a consistent and effective way.” - Paweł 
Chmielowski, PŁYTOMANIAK (Poland)  

“Katie Mahan's robust rendition of Franz Liszt's Piano 
Sonata in B minor captivates above all because of her 
sensitive exploration of the motivic cells, which assert 
themselves with tonal power. The pianist in no way denies 
the symphonic dimension of this composition. Stormy 
effects flash, giving a revolutionary, wild character. The 
intensity of the lyrical secondary theme in D major shows 
an almost hypnotic luminosity while the fugato masterfully 
unfolds an unbelievable magic in the octave stretta. The 
pianist succeeds in moving and touching musical 
descriptions of human passions, flights of fancy and 
struggles. The transfigured final chords are also of the 
greatest impact here. Overall, it's an excellent rendition.” - 
Online Merker  

“A deeply insightful new album by Katie Mahan. The 
American pianist has taken great care to bring out the 
emotion as well as the sensual beauty of piano works that 
meant a lot to their creator,  Ludwig Van Beethoven.” - 
Atlanta Audio Club 

“Here was no ordinary pianist from the great phalanx of 
piano talents - here was a star.” - Pyrmonter Nachrichten  

“Katie Mahan is a musician whose performances are both 
elegant and thoughtful, stylish and deep. Even in repertoire 
that tempts some pianists to play with excess or poor taste, 
she shows thoughtful, refined playing that can still bring the 
audience to its feet. Her performance of Gershwin’s 
Rhapsody in Blue with the Cheyenne Symphony 
Orchestra showed just the right combination of faithfulness 
to the score and stylistic license. Her playing made this 
familiar work seem fresh: the music soared, sung, 
swooned, and swung. Her stage presence showed flair, 
and her beauty charmed many; yet, this young woman 
proved above all that she has gravitas.” - Cheyenne Post 

”It is in the Sonata Op. 53 that the pianist gives free rein to 
her temperament, delivering a committed testimony that 
seduces the listener with a euphoric serenity that grows. 
The tempo is always ample, sometimes stretched; the 
technique details the timbres with clarity and flexibility, 
giving the Allegro assai a space of mystery and tension 
combined with an order of passion. The Andante that 
follows accentuates the restraint without thickening the 
line, the capacity for meditation or the solemnity. In the final 
Allegro ma non troppo, the pianist surrenders with pleasure 
to this race to the abyss, with great tormented strength.” - 
Crescendo 
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INFO 

www.katiemahan.com 

E-mail: info@katiemahan.com 
Tel.:   +1 720.210.7270 (usa) 
  +43 6602386464 (austria) 

Representation Norway 
Terje Brun-Pedersen 
E-mail: tbrun-pe@online.no 
Tel.:   +47 92 60 40 30 

http://www.katiemahan.com
mailto:info@katiemahan.com
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Kein Tag ohne 
Klavier: Hinter der 

glamourösen 
Fassade steckt viel 

harte Arbeit. 
No day without the 

piano: Behind the 
glamorous façade, 

there lies hard work. 

An American 
in Austria 

Interview: Sabina Diethelm 
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67Katie Mahan

Die amerikanische Konzert-
pianistin Katie Mahan lebt 
in Salzburg und bereist die 
Welt mit ihren so brillanten 
wie individuellen Inter-
pretationen von Gershwin- 
und Bernstein-Werken. 
Katie, wann hast du dich entschieden,
Pianistin zu werden?
Meine Mutter war Pianistin und sie wollte mir 
das Klavierspielen beibringen, als ich zwei oder 
drei Jahre alt war, aber damals interessierte es 
mich nicht sonderlich. Dann, als ich vier war, 
besuchte ich ein Klavierkonzert eines berühm-
ten französischen Klavierduos und war so tief 
beeindruckt, dass ich dachte: «Das ist es, was ich 
machen will.» Ich sagte es mei-
ner Mutter und sie meinte nur: 
«Dann solltest du jetzt besser an-
fangen zu üben.» Also begann 
ich am nächsten Tag, und seither 
ist es meine grosse Leidenschaft!

Was zeichnet dich als
Musikerin aus?
Mein Stil und meine musikali-
sche Erziehung waren schon im-
mer sehr individuell. Als Musi-
ker geht es nicht nur darum, die richtigen Töne 
zu spielen; Musik zu machen ist wie eine Inter-
pretation des Lebens, und davon hat jeder seine 
eigene! Meine Mutter hat mich unterrichtet, bis 
ich 18 war. Ich war ein stures Kind und sie gab 
mir viel Freiheit, mich als Musikerin zu entfal-
ten, die grosse Welt der klassischen Musik zu 
entdecken und die Stücke auszuwählen, die ich 
lernen wollte. Zu Beginn meiner Karriere frag-
ten mich die Leute oft: «Warum spielst du nicht 
mehr amerikanische Musik?» So begann ich, 
mehr Stücke von Gershwin zu spielen, und heu-
te ist dies mein Markenzeichen. 

Inwiefern unterscheiden sich denn amerika-
nische und europäische klassische Musik?
Jede Musik ist ein Spiegelbild davon, woher sie 
kommt. Hört man Beethoven, denkt man an die 
deutsche Kultur und Natur. Bei Gershwin hin-
gegen sieht man sofort New York und hört den 
Klang der geschäftigen Stadt! 

American concert pianist 
Katie Mahan lives in 
 Salzburg and travels the 
world with her outstanding 
interpretations of works 
by Gershwin and Bernstein. 

Katie, when did you decide to become a pianist?
My mother was a pianist and she wanted to start 
teaching me the piano when I was two or three, but 
I was not interested at that time. Then, at the age of 
four, I went to a piano concert which was given by 
a famous French piano duo. I was so deeply im-
pressed that I thought: “That’s what I want to do 
with my life.” I told my mum and she just said: 
“Well, then you’d better start practicing now.” So I 
did, and it has been my passion ever since!

How would you describe your
musical style and how
do you set yourself apart?
I have always been very indi-
vid ual in my style and in my 
musical upbringing. Being a 
musician is not just about play-
ing the right notes, mak ing 
music is a refl ection of life and 
you bring that to your inter-
pretations! My mum taught me 

until I was 18. I was a stubborn child and she gave 
me a lot of freedom to develop naturally as a mu-
sician, discover the immense world of classical 
music and choose the pieces I wanted to learn. In 
the beginning of my career, people often asked 
me: “Why don’t you play more American music?” 
and, little by little, I began performing more mu-
sic of Gershwin and it has be come my trademark. 

In what way are American and European
classical music different?
I believe that every music is a refl ection of where 
it comes from. When you listen to Beethoven, you 
have that image of German culture and land-
scapes in mind. When you listen to Gershwin, on 
the other hand, you immediately see New York 
and you hear the sound of the city!

What is your greatest musical achievement?
First, my recording with Deutsche Grammophon 
of Bernstein’s piano works. Bernstein is such a big 

“Making 
music is a 
 refl ection 

of life!”
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Was ist deine bisher grösste
musikalische Leistung?
Meine Aufnahme von Bernsteins Kla-
vierwerken für die Deutsche Gram-
mophon. Bernstein ist so berühmt, aber 
seine Klavierwerke 
werden seltsamer-
weise vernachlässigt. 
Es hat mir so viel Spass 
gemacht, diese Stücke 
zu entdecken! Stolz bin 
ich auch auf meine 
Gershwin- Tournee in 
Russland als Kultur-
botschafterin für das 
US-Aussenministeri-
um. Es war ein Traum, 
im Gros sen Saal des 
Mos kauer Konservato riums aufzu-
treten, einem der berühmtesten Kon-
zertsäle der Welt! 

Warum lebst du heute in Salzburg?
Als ich acht Jahre alt war, reiste ich 
mit meiner Familie nach Deutschland 
und Österreich. Wir besuchten auch 
Salzburg und ich verliebte mich in die 
herrliche Landschaft, sah das Mozart-
haus und all die schönen Kirchen und 
Gärten und dachte, es muss ein Traum 
für jeden Musiker sein, hier zu leben; 
in jeder Ecke dieser Stadt geht es um 
Musik und um Mozart, und so viele 
grossartige Musiker treten jedes Jahr 
hier auf! 

name but his piano works are more or less 
neglect ed! I had so much fun discovering 
these pieces that are so rarely played. 
 Second, my Gershwin tour in Russia as a 
cultural ambassador for the US State De-

partment. It was simply a 
dream to perform in the 
Great Hall of the Moscow 
Conservatory, one of the 
most famous concert 
halls in the world. 

Why do you live in
Salzburg today?
When I was eight, I made 
a trip to Ger many and 
Austria with my family 
and we also visited Salz-

burg.  I fell in love with the exquisite 
countryside, and I saw the Mozart House 
and all the beautiful churches and gar-
dens and I thought it must be just a dream 
for every musician to live in Salzburg; 
every little corner of this city is about 
 music and about Mozart, and so many 
great musicians come here every year to 
perform! So ever since I was eight, it was 
my dream to live there. 

How does reality compare to this dream?
I feel completely at home in Salzburg. Col-
orado, where I grew up, is a beautiful state 
with beautiful nature, but for the arts, it is 
not comparable to Austria, where classic-
al music is just a part of everyday life.

“It is a dream 
for every 

 musician to 
live in 

Salzburg.” 

Information
Katie Mahan was born and 
raised in Denver, Color-
ado, and lives in Salzburg 
today. She began piano 
studies with her mother, 
Bobette Mahan, and gave 
her fi rst solo recital at 
the age of six. Her greatest 
musical infl uence came 
from her studies with the 
celebrated French pianist 
Pascal Rogé, with whom 
she studied the music 
of the French Impression-
ists. However, she never 
forgets her American 
 heritage and is much 
 praised for her arrange-
ments and interpretations 
of Gersh win’s music, 
fi rst and foremost his 
“Rhapsody in Blue”. Her 
repertoire ranges from 
Chopin and Debussy 
over the great Viennese 
classics to the works of 
American composers. 
She has been described as 
“a daring and innovative 
performer” with out stand -
  ing technical and
interpretational skills. 
Her most important CD 
production to date, 
 Leon ard Bernstein’s col-
lected piano works, was 
produced under the label 
of the Deutsche Grammo-
phon Gesellschaft.

katiemahan.com

Auf den Spuren 
von Gershwin: 

Katie in New York. 
On the tracks of 

 Gershwin: Katie in 
New York.
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69Katie Maghan

Wie sieht die Realität im Vergleich dazu aus?
In Salzburg fühle ich mich richtig zu Hause. 
Meine Heimat Colorado ist ein schöner Staat  
mit schöner Natur, aber für die Kunst ist er nicht 
vergleichbar mit Österreich, wo klassische 
 Musik einfach zum Alltag gehört!

Gibt es Dinge, die du schwierig findest?
Den österreichischen Dialekt! Hochdeutsch 
geht, aber selbst nach drei Jahren Salzburg  
habe ich Mühe, die Österreicher zu verstehen, 
und verliere in Gesprächen schnell mal den 
 Faden!

Welches sind die positiven und welches die 
negativen Seiten ständigen Unterwegsseins?
Die positive Seite ist, dass man die Welt sieht. 
Die negative, dass es schwer ist, ein normales 
Privatleben zu führen. Als Künstler muss man 
Opfer bringen; ich kann nie einfach Urlaub 
 machen, habe fast keine Freizeit und mache kei-
nen Sport, der meine Finger verletzen könnte.

Was nimmst du auf Reisen immer mit?
Ich habe gelernt, dass ich mein Abendkleid für 
das Konzert immer im Handgepäck mitnehmen 
muss, falls der Koffer nicht ankommt. ·

Are there things you find difficult?
The Austrian dialect! I am okay with High German, 
but even after three years in Salzburg, I still strug-
gle to understand the Austrian dialect and easily 
get lost in a conversation! 

Which are the positive and which the negative 
sides of being on the move all the time?
The positive side is that you get to see the world. 
The negative side is that it is hard to have a normal 
personal life. As an artist, you have to make sacri-
fices. For instance, I cannot really ever take  
a vacation away from the piano, I have almost no 
free time, and do not play any sports that could 
hurt my fingers. I don’t ski, even though I would 
love to, being a Colorado girl! 

What do you always take with you when you are 
travelling ?
I have learned that I must always take my evening 
dress for the concert in my hand luggage! (laughs) 
It has already happened to me too often that my 
suitcase got lost and I ended up without proper 
concert clothes! ·
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